Dear Teachers,
The Diary of Anne Frank remains an essential theatre piece, not only for its deeply personal and moving depiction
of The Holocaust, but for its enduring relevance in a world where we must continually seek to prevent and
eliminate the dangers of imposing “otherness” upon one group after another and the persecution of our fellow
man.
When current headlines read, “The New German Anti‐Semitism,” “11 Killed in Synagogue Massacre,” or
“Holocaust Study: Two‐thirds of Millennials Don’t Know What Auschwitz Is,” it becomes difficult to remember
that D‐Day was 75 years ago, and that World War II ended a year later.
The Holocaust is a sensitive and difficult topic to explore at any age, and perhaps most especially – and
importantly ‐ with middle school students whose own awareness of the world around them is still developing.
Still, it is imperative that each generation learn what came before in order to develop the courage to rise against
hatred whenever necessary in order to create a better, more just future for us all.
The activities included in this guidebook are designed to prepare your students for a deeply engaged experience
of the performance by exploring some of the challenges encountered by the creative team of The Diary of Anne
Frank. We are honored to present this important work of art to you and your students and hope you will find
this Guidebook both useful and meaningful.
Thank you,
TPAC Education
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About the Performance
The Company - National Players
Founded in 1949, National Players is the outreach theatre company of the Olney Theatre Center in suburban
Washington, DC. A model for artistic collaboration and national education outreach, National Players embodies
the Olney Theatre Center educational pedagogy: to unleash the creative potential in our audiences and artists
and to stimulate individual empowerment. National Players exemplifies these goals by presenting self‐sustained
productions of Shakespeare and other classics to learners of all ages and in all environments. Through
performances and integrated educational programs, National Players empowers these learners to build stronger
communities through artistic collaboration. National Players has performed in 41 states; in the White House;
and for the American military in Europe, Asia, and the Arctic Circle. Committed to artistic excellence and
community engagement, National Players has brought literature to life for nearly three million people.
Celebrating its 71st season, National Players features three incredible young women at the center of their stories
and the journeys they take to reshape their worlds. From Rosalind's escape to the Forest of Arden in
Shakespeare's As You Like It, to Anne's secret annex in The Diary of Anne Frank, to Sal's cross‐country road trip
in Walk Two Moons, all three stories investigate these young women's journey of discovery and identity.

The Performance
In 1941 Amsterdam, 13‐year‐old Anne Frank goes into hiding with her family from the Nazis. For the next two
years, she never leaves the attic where her family is concealed. With fear of discovery ever present, Anne finds
solace writing in her diary, capturing the daily lives of the secret annex’s inhabitants—from the horrors of war to
the excitement of first love—with wit, determination, and idealism.
While this production of The Diary of Anne Frank will use the definitive Wendy Kesselman adaptation of the
original Frances Goodrich and Albert Hackett script, cuts will be made to fit the performance into 90 minutes.
In addition, this production will shift the setting of the play from the Annex in which Anne Frank, family and
friends were hidden, to a classroom setting where students are reading the play aloud. This concept allows for
a multi‐cultural cast to portray the characters outside of their original historical context and expand our
understanding of the play. National Players brings the true story of this incredibly insightful young girl to the
stage in hopes of inspiring the next generation to stand up for justice rather than sit back in apathy.

Historical Context
Anne Frank’s life and death are framed by the events of World War II and the Holocaust. Only four years old when
Hitler came to power in 1933, Anne, along with countless innocent men, women, and children all around her, were
systematically stripped of their rights. Of the six million Jews killed during the Holocaust, more than one million
were children under the age of sixteen, including Anne.
Anne’s father, Otto Frank, served as a lieutenant in the German Army during World War I from 1914 to 1918. In
1925, during the relatively peaceful period of the Weimar Republic, Otto married Edith Hollander. The Weimar
government, Germany’s first democracy, struggled to maintain political support and was known to use military force
when faced with political opposition from the National Socialist German Workers Party, known as the Nazi Party.
February 1926 marked the birth of the Frank’s first daughter, Margot.
Anneliese Marie Frank, known as Anne, followed on June 12, 1929. The year
Anne was born, also marked the stock market crash in New York, which helped
push an already unstable Weimar government into further economic
depression alongside outrage at the terms of the Treaty of Versailles.
With Hitler’s appointment as Chancellor of Germany on January 30, 1933, anti‐
Semitism became a central part of the Nazi campaign for world domination via
mass propaganda, terrorist acts, and anti‐Semitic laws. In Hitler’s first year in
power the Nazi government suspended freedom of speech and assembly,
established the Secret State Police known as the Gestapo, and boycotted
Jewish medical, legal, and business practices. Seeking safety, the Franks moved
to Amsterdam, Holland which had been neutral during World War I and had
the reputation of being a safe haven. In Amsterdam, Otto set up a branch of
his uncle’s company, “Opekta Werke” while his daughters continued their
education at a Montessori school.
As a part of Hitler’s efforts to create an Aryan empire, the German Army invaded Poland on Sept. 1, 1939 and two
days later Britain and France declared war. Like so many other refugees during World War II, the Franks’ belief that
they had a safe haven was shattered when Nazi armies violated Dutch neutrality. The Nazi bombing of Rotterdam
killed 1,000 and within five days the government surrendered under threat of further bombings in May of 1940.
On June 12, 1941, Germany invaded the Soviet Union, which proved to be a turning point in the war as the German
military was turned back at Stalingrad. Despite the fact that the Axis Powers were losing the war, the Nazis
continued their deportations to the concentration camps to the very end.
As escape from Holland became increasingly difficult, the Franks prepared to go into hiding in an annex of rooms
above Otto Frank’s office in Amsterdam. When Margot received a “call‐up notice” for a Nazi “work camp” on July 5,
1942, it became urgent that the Frank family move to their hiding place immediately. They were joined in the Annex
by Otto’s business partner, Hermann van Pels and family, and dentist Fritz Pfeffer.
On Nov. 24, 1944, Nazi leader Heinrich Himmler ordered the destruction of Auschwitz’s crematoria and the removal
of many prisoners as the Russians approached the camp. Prisoners were forced on “death marches” toward central
Germany to prevent their liberation. Concentration camps such as Bergen‐Belsen, where both Anne and Margot
Frank died from typhus, were death traps of disease and starvation even after being liberated by the Allied armies.
At the end of April 1945, following the Allied fire‐bombing of Dresden, it was clear that Germany had lost the war,
and Hitler committed suicide in his bunker in Berlin. On May 7, 1945, Germany surrendered and ended the war in
Europe. During the Nuremberg War Crimes Trials (1945‐46) many Nazi leaders and perpetrators of the Holocaust
were prosecuted and charged with crimes against humanity, but many were never brought to justice.

A Timeline
Key Events at the Intersection of Anne Frank’s Life and World War II
June 12, 1929: Otto and Edith Frank’s second daughter Anneliese Marie (Anne) is born in Frankfurt, Germany.
January 30,1933: Hitler is appointed Chancellor of Germany.
Winter and Spring 1933: The Nazi government suspends freedom of speech and assembly, and establishes
Dachau, the main concentration camp for political prisoners. The Gestapo, of Secret State Police, enforce the
Nazi boycott of Jewish businesses and the exclusion of Jews from government and teaching positions.
Summer 1933: Hitler bans all political parties except the Nazi Party. Due to increasing tensions in Germany,
the Franks decide that the family must move to the Netherlands. Otto Frank establishes the pectin‐producing
company “Opekta Werke.”
Fall 1935: The Nuremberg Laws are passed, defining Jews as non‐citizens and making mixed Aryan and Jewish
marriage illegal.
September 1939: Hitler invades Poland and World War II begins. Just seven months later, Denmark, Norway,
the Netherlands, France, Belgium, and Luxembourg are occupied by Nazi troops.
June 12, 1942: Anne receives a diary for her thirteenth birthday.
July 5, 1942: Margot, Anne’s older sister, receives a labor camp call‐up notice, and the family goes into hiding
at the Secret Annex the next day.
July 13, 1942: The Franks are soon joined by the van Pels family
November 16, 1942: The eighth resident of the Secret Annex, Fritz Pfeffer, joins the Franks and the van Pels.
June 6, 1944: D‐Day ‐ Allies invade Western Europe.
August 4, 1944: After two years in hiding the residents of the Secret Annex are discovered and arrested. After
being taken to the Amsterdam police station they are then to the Westerbork transit camp.
September 3, 1944: The eight prisoners are transported in a sealed cattle car to Auschwitz, on the last
transport ever to leave Westerbork transit camp.
October 6,1944: Anne and Margot Frank are sent to Bergen‐Belsen concentration camp in Germany.
November 26, 1944: Himmler orders troops to destroy the crematoria at Auschwitz to hide Nazi war crimes.
January 6, 1945: Edith Frank dies of starvation at Auschwitz‐Birkenau.
March 1945: At fifteen years old, Anne Frank dies of typhus at the Bergen‐Belsen concentration camp, just
days after her sister Margot.
April 30, 1945: Adolph Hitler commits suicide.
May 7, 1945: Germany surrenders, and the war ends in Europe.
June 3, 1945: Otto Frank, the sole survivor from the Secret Annex, arrives in Amsterdam, where he is reunited
with his protectors Miep and Jan Gies.
October 24, 1945: Otto Frank learns that his daughters died at Bergen‐Belsen.
June 1947: 1,500 copies of the first Dutch edition of Anne’s diary are published by Contact Publishers.
October 5, 1955: The Diary of Anne Frank premieres on Broadway.

The Story of the Diary
On the occasion of her thirteenth birthday, June 12, 1942, Anne Frank’s parents gave her a
small red and white plaid diary. More than 75 years later Anne’s diary, which she named,
“Kitty,” has become one of the most widely read personal journals of all time. It has sold more than 31 million
copies and been translated into 70 different languages.
Writing in the diary provided Anne with a safe outlet in which to express her feelings and dreams and allowed
her to explore her evolving identity and feelings about becoming a woman. For two years, as she wrote about
her life while hiding with seven other people, Anne was recording the fear and trauma of living during World
War II and the Holocaust.

“I hope I will be able to confide everything to you, as I have never been able to confide in anyone,
and I hope you will be a great source of comfort and support.”

- Anne Frank
On March 29, 1944, Anne heard the Dutch Cabinet Minister speaking over a radio broadcast from London,
explaining that the Dutch government wanted people to document their wartime experiences for a collection
of diaries and letters to be published after the war. Anne was very excited by this opportunity as she aspired to
be a professional writer and immediately began to rework her diary – as many as six pages per day. Anne
wanted her diary to become a novel entitled, “The Secret Annex,” and to this end gave pseudonyms to the
residents of the Annex: Fritz Pffeffer became Albert Dussel, Mr. And Mrs. Van Pels became Mr. and Mrs. Van
Daan, and Peter van Pels became Peter van Daan. The helpers’ names were also changed, Miep Gies became
Miep van Santen, and Victor Kugler was Mr. Kraler.
On August 4, 1944, the Nazis raided the Secret Annex and arrested
the residents. Anne’s entire diary, along with her collection of
essays and fiction, an accountant’s ledger filled with favorite
quotations titled “Book of Nice Sentences,” and another 300 loose
pages of writing that included edits of her diary entries were left
behind in the Annex.
Having survived Auschwitz, Otto Frank returned to Amsterdam
after the war. Only after Otto learned that his wife and daughters
had died, did Miep Gies give him Anne’s writings. Otto decided to
publish the diary to honor his daughter’s wish to be a writer, and to educate against discrimination and war.
Initially, Otto had difficulty finding a publisher for Anne’s work. He was told no one wanted to read about
what happened to the Jews. Finally, a newspaper printed a story about Anne’s diary which captured the
interest of Contact, a Dutch publishing house. In June 1947, Contact published 1,500 copies of the first Dutch
edition of the diary, and within a few years it was translated into German, French, and English.
Otto Frank bequeathed Anne’s writings to The Netherlands Institute for War Documentation, which they
received after his passing in 1980. The Institute scholars performed tests on the diary’s paper, ink, and glue, as
well as Anne’s handwriting to prove its authenticity. In 1986, The Netherlands Institute for War
Documentation published a “critical edition” of Anne’s diary containing previously removed entries as well as
some of Anne’s short stories and sketches written in the annex, which allow readers an opportunity to learn
more about the complexity and insight of Anne Frank – a young girl struggling to find her own voice amid in a
time of great chaos.

Exploring Character and Point of View
Creating Diaries to Explore Character and Point of View
This lesson may be modified to accommodate students’ level of exposure to Anne Frank’s diary or the play prior
to the performance, as noted throughout the lesson. Alternatively, it may be used following the performance.
Materials Needed:
 Something to write on and with – can be a journal, notebook, pen, pencil or computer.
 Whiteboard or other surface to gather list during brainstorming.
 Copies of The Diary of Anne Frank and/or Anne Frank: The Diary of a Young Girl if available.
 Computer access for additional research, if possible.
Objectives: In this lesson students will write diary entries from the point of view of one of the helpers in Anne
Frank’s story with the goal of broadening their understanding of that helper’s experience and the risks and
courage associated with their chosen role.
Warm‐up:
 Ask students to share their thoughts about what constitutes a diary? What do they feel is the difference
between a diary and a journal or are they the same?
 Brainstorm and document students’ ideas about the purpose and significance of keeping a diary. Be sure to
ask whether or not your students keep a personal journal or diary or just the journal they keep for school.
 If your students have some familiarity with Anne Frank’s diary and/or the play, have them consider the
following passage from the radio broadcast in Act II, page 49 and share their thoughts about this idea for
collecting personal historical experience:
BROADCAST. (V.O.) And now, from London, a message from the Dutch Minister of Education, Mr. Gerrit Bolkstein.
BOLKSTEIN. (V.O.) History cannot be written on the basis of official documents alone. If our descendants are to
understand what we as a nation have endured during these years, we need simple, everyday pieces – a diary,
letters from a forced laborer in Germany…
(Light instantly reveals Anne, sitting at her desk in a slip, her diary before her.)
ANNE. (Overlapping, speaking out) I can’t believe it! Did he really say, “a diary?” I’ll start revising it tomorrow!
Maybe one day I could even publish a novel. The Secret Annex – based on my diary!




Ask students how Anne’s diary, and/or the play, has impacted their understanding of Anne’s experience of
hiding along with her family, and the other residents of the Annex, as well as their understanding of the
experience of the helpers protecting them during The Holocaust.
Ask students why they think Anne felt she should revise her diary before it could be submitted?

Activities:
 Let students know that actors often create diaries and personal histories for the characters they play in an
effort to give their work more depth and grounding.
 You are now going to challenge your students to create a diary for another character that appears in the
play and/or Anne Frank’s diary. Explain that they will focus on characters who are the helpers in this story.
If students are familiar with the diary or able to do the appropriate research, they may create a diary for
Miep Geis (Miep van Santen in the diary), Victor Kugler (Mr. Kraler in the diary), Johannes Kleiman (Mr.
Koophuis in the diary), and Bep Voskuijl (Elli Vossen in the diary), to explore the experience of the helper.
 Have students consider how their selected character might have written about a moment that Anne has
written about, had that character kept their own diary. Remind students that no two people experience the
same event the same way.
A quick and effective resource for learning more about these individuals, with or without direct experience of
the diary or the play, can be found here: https://www.annefrank.org/en/anne‐frank/main‐characters/










If the students have been reading either the diary or the play, allow them to select a moment that stands
out to them. (If more appropriate for your group, you may select the moment from the diary or play you’d
like to serve as their focus.)
You may also wish to discuss the difficulty of seemingly simple tasks faced by the helpers, like providing basic
supplies to those hiding in the annex and ask students to write in their character’s diary about things like:
o Purchasing requested groceries and sundries and bringing them to the annex without being caught.
o How does the helper have enough money to pay for these goods, many of which were rationed
during the war?
o How do they travel through the city and the annex without drawing attention to themselves?
o How do they maintain their focus at work and their own daily life?
Give students ample time to write about the selected moment in their character’s voice.
Include time to “pair share.” Have students pair up and let them know they will have 2 minutes each to read
a portion of their diary entry to their partner. Let them know when the 2 minutes are complete, and it is
time to swap. If time permits, ask each pair to choose one person to share with the entire class.
Following the sharing, consider asking students some questions about their process and experience:
o What were some of the challenges in giving voice to a person you’ve only read about?
o How did this writing assignment change your understanding of the character/individual?
o What did you learn by listening to the diary entry your partner created?
o How was your helper’s experience different than Anne Frank’s experience?

Final Reflections:
 How does hearing an individual’s own account of their experience change our understanding of both the
individual and the events?
 Has it changed your own perspective to consider how the other characters might have responded to the
same moment differently than Anne Frank?
 How might this shift in perspective be important in our everyday lives?
Lesson Extension: Journaling – Conversation with a Most Trusted Friend
 Have students keep a journal or diary throughout this unit and perhaps beyond. Ask students to imagine
that the journal/diary is their only trustworthy source of comfort available when they are seeking
confidential emotional support. Invite students to name their journal as Anne Frank named her diary.
 After several days or weeks of journaling ask students if they can imagine adapting their journal/diary for
publication as a book or as a play? What excites them about the idea of adapting their own diary for the
stage? What would frighten or challenge them about adapting their own diary for the stage? What steps
would they need to take to create this adaptation? How would they go about it? How might it be different
to adapt a personal journal/diary that was written in an historically significant and very dark circumstance
and time?

Priceless Gifts of Love
In a poignant scene from Act I of The Diary of Anne Frank, Anne finds a way to give gifts she has carefully created
for everyone sharing the Annex on the first night of Hanukkah. These gifts come as a delightful surprise to the
residents of the Annex because no one thought gifting would be possible given their circumstances. Each gift is
extremely thoughtful and perfect for the recipient, even though most of the gifts may not have any monetary
value.
Materials Needed:
 Standard size notebook and/or plain white paper and pen or pencil
 Index cards or another type of card stock
 A gathering of found materials available in your classroom that may be used for crafting, wrapping,
manipulating. Paper stock, pipe‐cleaners, tape, stapler, yarn, etc.
 Space in which to craft and to create a pop‐up “gallery.”
Objectives: In this lesson students will be challenged to consider how Anne Frank repeatedly rose above her
circumstances in a positive and hopeful fashion as they personalize gifts for their loved ones.
Warm‐up:
 Begin by asking students to respond in their journals to the following questions and let them know that all
sharing is strictly voluntary:
o Have you and/or your family ever experienced what you personally consider to be difficult times?
What were the circumstances?
o Were you able to adapt and overcome? If so, how did you do that?
o How did you see your way forward through adversity?
o Open the activity for students to share their responses with the larger group.
 Shifting a bit, ask students to take a minute to think about a time in their own experience or the experience
of someone they know, when perhaps it wasn’t possible to exchange store‐bought gifts for a holiday,
birthday or other special occasion.
 Are your students familiar with any stories or situations where people found a way to give from their hearts
rather than their pocketbooks? It could either be a factual story or a fictional one. What were people able
to give that went beyond anything money could buy?
 Ask students if they find other types of gifting more meaningful, at times, than a store‐bought gift?
Activities:
Have students take a sheet of paper and fold it lengthwise to create a crease in the paper. Have students
open the paper and draw a line down the fold in the page to create two columns.
 Ask students to list their closest family members and friends down the left side of the page, leaving space
between each entry. Let them know that this list is for their eyes only. As you ask the following questions
have students write their individual responses on the right side of the page opposite each person’s name:
o What is something that each of these family members and friends really love – something that might
bring them more joy than a store‐bought present? Maybe it’s something that is not obvious and not
everyone would know? (Maybe it’s time spent with a special friend, sibling or relative, A favorite
food lovingly prepared by a family member or friend, a board game or sport they look forward to
playing together, a walk to a favorite spot in nature, etc.)
 Ask students to consider how they might create a gift for their loved ones that would be meaningful,
appreciated and bring that person joy without spending a dime? Students should start by zeroing in on just
one person and gift idea from their list, rather than becoming overwhelmed by considering all of them at
once.













Ask students to consider how they might prepare this gift in such a way that will feel special to the recipient:
o Would they write a poem or a create a card of some kind to go with it?
o Would they need to gather found materials?
o Would they want to wrap it? If so, how?
If possible, have students prepare one of these gifts. More gifts may be prepared if time permits.
Encourage their creativity and inventiveness. Make sure students are not simply gifting things like
completing tasks that are expected of them as member of their household, but rather providing something
unexpected that is of value to that individual alone.
Restrict their available materials, using only what is available in the classroom and adding as many additional
constraints regarding the use of resources, as seems appropriate for your group.
If the particular gift idea cannot be created in the classroom, have student(s) write a short description of the
gift, its significance and how they would create it and present it.
Have each student create a gallery card describing the gift and for whom they have made it. Gallery cards
should include why they selected this gift idea and how it will be meaningful to that individual.
Set up a “gallery” space in the classroom to display the gifts and their corresponding gallery cards.
Allow students time to carefully walk through the gallery and consider these thoughtful gift ideas.

Final Reflection:
 Ask students to provide some feedback on their experience of the gallery walk:
o What did they notice about the work of their classmates?
o Did they notice similarities in the choices?
o Were they surprised by the gift ideas?
o Were they able to see how the people receiving the gifts would be moved by the gift?
 What was their own experience in developing ideas for and creating their gifts?
 What were some of the challenges they faced? How did they overcome these challenges?

A Change of Setting
Theatre directors often seek new ways to present a classic play in order to make it feel more relevant to their
specific audience and the times in which we live. In this performance of The Diary of Anne Frank, the director
chose to set the play in a modern classroom as students read the story and actors step into the historical
characters throughout.
Objectives: Students will work in small teams to take on the role of director and will create a concept for their
own production of The Diary of Anne Frank that might be better understood by people in their age group today.
Materials Needed: Standard size notebook and/or plain white paper and pen or pencil; Copies of The Diary of
Anne Frank, if possible; A copy of the play’s description of the setting and opening which are included here; If
available, a “lady‐bug” or “elmo” to enable easier sharing of ideas
Warm‐up:
 Share the original setting of The Diary of Anne Frank along with the opening of Act I with students on the
following page of this Guidebook.
 Once you have shared the description and the opening of the play with students, have them consider what
they were able to understand, visualize and feel in what they just read:








What does the audience hear and see before we ever hear anyone speak?
What mood do the choices of sound effects and lighting set for us at the very beginning of the play?
What do we learn about the conditions outdoors? How do we learn that?
What do we learn about Anne and her family from their attire and possessions?
What do we understand about the space they are entering?
What do we learn from Anne’s voiceover? When do you think her voiceover begins?
What impact do you think the playwright was hoping this setting and opening would have on the
audience?
 How do you think the playwright was hoping this setting and opening would impact the characters
and why is that important?

Activities:
 Let your students know that they have been selected to direct a
new production of The Diary of Anne Frank specifically designed
for middle and high school students.
 Arrange students into small groups of 3‐6 and give them time to
consider which portions of The Diary of Anne Frank they just
read should remain and what should be updated for an audience
of their peers.
 Ask students to consider whether or not they think it is critical
to keep the story in the annex or if another location might also
work?
 Ask students to consider how each of the elements they read
may need to be adjusted for their own production.
 Give students time to discuss everyone’s ideas for a new
production and let them know you would like them to tell this
story in a new setting. They will need to figure out what the
setting should be and WHY they are setting it there.
 As students develop their ideas they will be working to put together a presentation of their new production
concepts for The Diary of Anne Frank.
 Allow students an opportunity to share their presentations and display any drawings they may have made.

Final Reflection:
 Following the presentations lead the class in a discussion about their process and that of their peers.
o Were they pleased with their own presentations?
o What did they notice about the presentations of the other groups?
o Did they think any or all of the production ideas would work and why?
o What were some of the challenges they faced in their own work? How were they able to overcome
these challenges?
 Let students know that the production of The Diary of Anne Frank they will see does, in fact, have a new
setting.

From The Diary of Anne Frank by Frances Goodrich and Albert Hackett, Adapted by Wendy Kesselman
SETTING
The play takes place in the top floors of the annex to an office building in Amsterdam, Holland, during the
years of World War II.
ACT ONE
Darkness. The sound of marching feet. In the distance, coming closer, loud voices sing:
Ihr Sturmsoldaten jung und alt,
Wenn Sturmsoldaten in Schlacht ‘rein zieht
nehmt die Waffen in die Hand
ja dann hat er frohen Mut
Denn der Jude hauset furchterlich
Wenn das Judenblut vom Messer spritzt
Im deutschen Vaterland
ja geht’s noch mal so gut!
The sound of seagulls. The sound of pouring rain. The Westertoren clock chimes six.
Footsteps approach.
Within the darkness, we dimly perceive several people moving up a steep wooden staircase. Silence.
A shaft of light comes up on a yellow Star of David, with the black inscription “Jood,” on Anne’s coat.
The light opens up slowly to reveal a stylized tableau of the Frank family huddled together, their hair wet,
their dark coats soaked with rain. Over the left breast of each – the yellow Star.
For a moment the Franks cling to each other; then separate, slowly begin to take off their drenched
clothes. Each of them wear many layers. On every coat, jacket, vest, raincoat, sweater, dress, another
yellow Star is revealed.
Light comes up further to reveal the Franks’ hiding place – the Annex – crammed to the ceiling with
cardboard boxes, piles of bedding, assorted furniture.
Overwhelmed, Edith Frank collapses on a couch. Margot takes off her glasses, lies on a bare mattress on
the floor. Excited, Anne runs around exploring, as Otto Frank opens a carton of sheets and pillows. The
light slowly brightens. Anne and her father; in stylized actions, unpack cartons, arrange furniture, making
the Annex into a home, as, numbed, Edith and Margot lie silent, not moving, their eyes open wide. Anne
gently lays a blanket over Margot.
Throughout, voiceover; we hear Anne reading from her diary.
ANNE. (V.O.) July sixth, 1942. A few days ago, Father began to talk about going into hiding. He said it
would be very hard for us to live cut off from the rest of the world. He sounded so serious I felt scared.
“Don’t worry, Anneke. Just enjoy your carefree life while you can.” Carefree? I was born in Frankfort on
June twelfth, 1929. Because we’re Jewish, my father emigrated to Holland in 1933. He heard Hitler’s
marching gangs sing that horrible song, “when Jew‐blood spurts from the knife,” and knew it was time to
leave. But Hitler invaded Holland on May tenth, 1940. Five days later the Dutch surrendered, the Germans
arrived – and the trouble started for the Jews.

Additional Resources
World War II, the Holocaust, Anne Frank and her family, along with the other residents of the Annex, and their
helpers, have all been extensively documented. What follows are a brief history with selected links to films,
organizations and articles we believe will be of tremendous value to you and your students as you prepare to
experience the play.
Documentary Films:
 Anne Frank Remembered – This 1995 Oscar Winner for Best Documentary Feature by Jon Blair includes
archival photographs, vintage newsreels, home movie clips and interviews with Otto Frank and Miep Gies.
Available to rent on Amazon Prime Video:https://www.amazon.com/Anne‐Frank‐Remembered‐Glenn‐
Close/dp/B00RNUJQCS


Living On: Tennesseans Remembering the Holocaust – This movie from Nashville Public Television (NPT)
tracks the Tennessee Holocaust Commission’s (THC) efforts to create a thorough record of all survivors and
liberators of the Holocaust living in Tennessee at the time of the interviews: https://www.wnpt.org/living‐
on/



The Courage to Care – This film profiles Jews who were rescued during the Holocaust as well as the
individuals who rescued Jews in France, Holland, and Poland as well as the challenges they faced:
https://www.facinghistory.org/resource‐library/video/courage‐care



New Version of Anne Frank's Diary Could be Original – Reuters – This is a short news feature video from
May 10, 2019 announcing a new version of Anne’s diary to be published as she wished it to be. –
https://reut.rs/2HcMYvN

Organizations:
 Anne Frank Center USA – https://www.annefrank.com
 The Anne Frank House and Museum – https://www.annefrank.org
 Jewish Foundation for the Righteous – https://jfr.org/education
 Anti‐Defamation League – https://www.adl.org
 Tennessee Holocaust Commission – http://tnholcom.org
Recent Relevant Headlines:
Holocaust study: Two‐thirds of millennials don’t know what Auschwitz Is – The Washington Post –
https://wapo.st/2qrblgJ?tid=ss_mail&utm_term=.5d7017c9f360
The New German Anti‐Semitism – The New York Times –
https://www.nytimes.com/2019/05/21/magazine/anti‐semitism‐germany.html
11 Killed in Synagogue Massacre; Suspect Charged With 29 Counts – The New York Times –
https://www.nytimes.com/2018/10/27/us/active‐shooter‐pittsburgh‐synagogue‐shooting.html
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TPAC education programs are funded by generous contributions, sponsorships, and
in-kind gifts from our partners.
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511 Group, Inc.
Advance Financial
Julie and Dale Allen
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Athens Distributing Company
Bank of America
The Bank of America Charitable
Foundation, Inc.
Baulch Family Foundation
Mr. and Mrs. Robert E. Baulch Jr.
Best Brands, Inc.
BlueCross BlueShield of Tennessee
Bonnaroo Works Fund*
Mr. and Mrs. Jack O. Bovender Jr.
Bridgestone Americas Tire
Operations, LLC
Bridgestone Americas Trust Fund
Brown-Forman
Butler Snow
Caterpillar Financial Services
Corporation
Chef’s Market Catering
& Restaurant
City National Bank
CMA Foundation
Coca-Cola Bottling Company
Consolidated
The Community Foundation of
Middle Tennessee
Compass Partners, LLC
CoreCivic
Delta Dental of Tennessee
Disney Worldwide Services, Inc.
Dollar General Corporation
Dollar General Literacy Foundation
Dollywood
Earl Swensson Associates, Inc.
The Enchiridion Foundation

Dr. and Mrs. Jeffrey Eskind
David P. Figge and
Amanda L. Hartley
Google, Inc.
Mr. and Mrs. Joel C. Gordon
Grand Central Barter
HCA Inc.
HCA – Caring for the Community
John Reginald Hill
Hiller Plumbing, Heating,
Cooling and Electrical
Homewood Suites
Nashville Downtown
Ingram Industries
Martha R. Ingram
The JDA Family Advised Fund*
The Jewish Federation of
Nashville and Middle Tennessee
JohnsonPossKirby
Liberty Party Rental
Mary C. Ragland Foundation
MEDHOST
The Memorial Foundation
Metro Nashville Arts
Commission
Monell’s Dining and Catering
Nashville Convention and
Visitors Corporation
Nashville Lifestyles
Nashville Originals
The NewsChannel 5 Network
Nissan North America, Inc.
NovaTech
Kathleen and Tim O’Brien
Maria and Bernard Pargh
Publix Super Markets Charities
Mr. and Mrs. Ben R. Rechter
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Regions Bank
Ryman Hospitality
Properties Foundation
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SunTrust Foundation
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Kevin Forbes
The Tennessean
Tennessee Arts Commission
Judy and Steve Turner
Neil and Chris Tyler
Vanderbilt University
Washington Foundation
Dr. and Mrs. Philip A. Wenk
Jerry and Ernie Williams
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